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Jennifer A. Greenhill  
School of Art + Design,  143 Art + Design Building, Champaign, IL  61820         217-333-7139          jgreenhi@uiuc.edu  
 
Teaching 
08/07-present University of I llinois, Urbana-Champaign, IL 
  Assistant Professor of American Art 

Teach courses in American visual and material culture from the sixteenth century to the present. 
 
Courses 2007:   
Introduction to American Art (undergraduate) 
The Art of Levity: Interpreting British and American Visual Humor (graduate/undergraduate) 
Theory and Methodology (graduate seminar) 
Introduction to Art History, Renaissance to Contemporary (undergraduate) 

 
1/04-5/04 Yale University, New H aven, CT 

Teaching Fellow, Introduction to the History of Art from the Renaissance to the 20th Century, Professors 
Christopher Wood and David Joselit, History of Art Department 
 

9/03-12/03 Teaching Fellow, Introduction to Film Studies, Professor Charles Musser, Department of Film Studies 
 
1/03-5/03 Teaching Fellow, Twentieth-Century Domestic Architecture and Decorative Arts, Professor Edward S. 

Cooke, Jr., History of Art Department 
   
9/02-12/02 Teaching Fellow, Abstract Expressionism, Professor Alexander Nemerov, History of Art Department 
 
9/98-5/99 Williams College, Williamstown, MA 

Teaching Assistant, Introduction to the Study of Art History, Lecturers Sheafe Satterthwaite and Nancy 
Mowll Mathews 

 
Education 
9/01-5/07 Yale University, H istory of Art Department, N ew H aven, CT 

Doctor of Philosophy 
Dissertation:  “The Plague of Jocularity: Contesting Humor in American Art and Culture, 1863-93” 
Advisor: Alexander Nemerov 
 
Committee: Ned Cooke (Professor of American Material Culture, Yale), Tim Barringer (Professor of British Art, Yale), 

Sarah Burns (Professor of American Art, Indiana University), Bill Truettner (Senior Curator, SAAM) 
 
Exam fields: American Art, Nineteenth-century British Painting, Historical Avant-Gardes, Seventeenth-Century Dutch 

Painting 
Examiners: Alex Nemerov, Michael Hatt, David Joselit, Chris Wood 
 
9/98-6/00 Williams College Graduate Program in the H istory of Art, Williamstown, MA 
  Master of Arts 
  Advisors: Nancy Mowll Mathews, Brian Allen 
 
9/93-6/98 University of California at Los Angeles 
  Bachelor of Arts, Art History and French Studies 
  Advisors: Cécile Whiting, Albert Boime 
 
8/95-6/96 University of Lyon I I , Lyon, France 
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Publications  
 
Articles 
 
“Illustrating the Shadow of Doubt: Henry James, Blindness, and ‘The Real Thing’,” forthcoming, Spring 2008, in Elective 
Affinities, International Association of Word and Image Studies. 
 
“The View from Outside: Rockwell and Race in 1950,” vol. 20, Summer 2007, American Art, twentieth anniversary issue 
devoted to emerging scholars. 
 
 “Playing the Fool: David Claypoole Johnston and the Menial Labor of Caricature,” vol. 17, Fall 2003, American Art. 
 
Book reviews 
 
Review of Patricia Johnston, ed., Seeing High & Low: Representing Social Conflict in American Visual Culture (2006), forthcoming, 
CAA Reviews. 
 
Review of Sarah Greenough et al., Modern Art in America: Alfred Stieglitz and His New York Galleries; Marcia Brennan, Painting 
Gender, Constructing Theory: The Alfred Stieglitz Circle and American Formalist Aesthetics; Sarah Whitaker Peters, Becoming O’Keeffe: 
The Early Years, vol. 40, nos. 3 and 4, 2000 (published Fall 2001), Archives of American Art Journal. 
 
Review of Martin A. Berger, Man Made: Thomas Eakins and the Construction of Gilded-Age Manhood, vol. 40, nos. 1 and 2, 2000 
(published Spring 2001), Archives of American Art Journal. 
 
Review of David Leddick, Intimate Companions: A Triography of George Platt Lynes, Paul Cadmus, Lincoln Kirstein, and Their Circle, 
vol. 39, nos. 3 and 4, 1999 (published Winter 2000), Archives of American Art Journal. 
 
“The American Century,” review of Wanda M. Corn, The Great American Thing, December 1999, Boston Book Review. 
 
Exhibition reviews 
 
“The Good, the Bad, and the Ugly,” review of the catalogue and exhibition, 1900: Art at the Crossroads, September/October 
2000, Boston Book Review. 
 
“The Painter of Modern Life,” review of the catalogue and exhibition, Norman Rockwell: Pictures for the American People, April 
2000, Boston Book Review. 
 
Exhibition catalogue contributions 
 
Contributor, Life, Liberty and the Pursuit of Happiness: American Art, 1660-1893, from the Yale University Art Gallery, forthcoming. 
  
 Contributor, Eye Contact: Modern American Portrait Drawings from the National Portrait Gallery, The National Portrait Gallery in 
association with the University of Washington Press, 2002. 
  
Contributor, Impressionist Still Life, The Phillips Collection in association with Harry N. Abrams, Inc., 2001. 
 
Contributor, A Brush with History: Paintings from the National Portrait Gallery, The National Portrait Gallery, 2001. 
 
Work in progress 
 
Between Levity and Gravity: Contesting Humor in American Art (book manuscript in preparation) 
 
“Playing Beneath the Surface: William Holbrook Beard’s Inferiority Complex” (article manuscript in preparation) 
 
“John Ruskin’s Satiric Line” (article manuscript in preparation) 



Greenhill/CV 3 of 5 

 
Symposium, Colloquium and Conference Session Co-organized 
 
“Aesthetics of Legibility in Early-Twentieth-Century Illustration,” American Culture Association Conference, March 19, 
2008, San Francisco, California. Co-chaired with John Fagg (University of Nottingham). 
 
“Practicing American Art History,” Sterling and Francine Clark Art Institute Colloquium, December 14-15, 2007.  
Coordinated with Guy Jordan, assistant professor, University of Western Kentucky; Jason LaFountain, doctoral candidate, 
Harvard University; and Dorothy Moss, doctoral candidate, University of Delaware. Participants included C. Ondine 
Chavoya, Hollis Clayson, Rachael DeLue, Darby English, Michael Leja, Margaretta Lovell, David Lubin, Nancy Mowll 
Mathews, Jennifer Roberts, Marc Simpson, and Bryan Wolf. 
 
“What’s So Funny? Senses of Humor in Nineteenth-Century American Visual Culture,” College Art Association 
Conference, February 2007.  Co-chaired with Sarah Burns (Indiana University). 
 
 “The New American Art History,” Yale University, May 1, 2004. This symposium was organized by graduate students in 
American art at Yale as, in part, a response to a recent assessment of the field (John Davis’s “The End of the American 
Century: Current Scholarship on the Art of the United States” Art Bulletin, 2003).  It has become an annual event. 
 
Conference Talks and Invited Lectures (* denotes invited lecture) 
 
“Too Noisy for an Art Exhibition”: Childish Jocularity and the Emerging Culture of Art in the 1870s,” American 
Antiquarian Society conference, “Home, School, Play, Work: The Visual and Textual Worlds of Children,” November 14-
15, 2008. 
 
*“Alfred Jacob Miller’s Jokes,” Amon Carter Museum, October 11, 2008, conference to accompany Alfred Jacob Miller 
exhibition. 
  
“Carving out a Mark: George du Maurier, Charles Dana Gibson and the Site of Whiteness in Illustration,” Nineteenth 
Century Studies Association Annual Conference, Miami, Florida, April 3, 2008. Part of session, “American Illustration and 
the Politics of Race and Ethnicity: Transatlantic Views.” 
 
“Reading Surfaces in J. C. Leyendecker and Norman Rockwell,” American Culture Association/Popular Culture 
Association Annual Conference, San Francisco, California, March 19, 2008. Part of session, “Aesthetics of Legibility in 
Early-Twentieth-Century Illustration” (session co-chaired with John Fagg, University of Nottingham). 
 
“Playing Beneath the Surface: William Holbrook Beard’s Inferiority Complex,” Association of Art Historians Annual 
Conference, Belfast, Northern Ireland, April 12, 2007. Part of session, “Representing the Monster City: Art History and 
Pathologies of Urban Development, 1800-2007.” 
 
*“’Comical and Coffinly’: The Horror and Humor of the American Civil War,” guest lecture, University of Maryland 
course on American art to 1876, November 28, 2006. 
 
“Investigating the Art of Painting: Homer and Humor in the early 1860s” Smithsonian American Art Museum Fellows 
Lecture Series, May 11, 2006. 
 
*“Homer’s Inscrutable Humor,” Heroism and Reportage, Terra Foundation Conference/Courtauld Institute of Art Research 
Forum, London, England, April 10-11, 2006.  
 
“Boisterous Kids and True Americans: Levity and Assimilation,” American Antiquarian Society, Fellows Lecture, 
Worcester, Massachusetts, February 13, 2006. 
 
“The Plague of Jocularity: Humor in 19th-century American Visual Culture,” American Antiquarian Society, Worcester, 
Massachusetts, February 8, 2006. 
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“Illustrating the Shadow of Doubt: Henry James, Blindness, and ‘The Real Thing’,” Show/Tell: Relationships Between Text, 
Narrative and Image, International Conference at the University of Hertfordshire, Hatfield, England, September 12, 2005; 
Elective Affinities, Word & Image International Conference, Philadelphia, September 23-25, 2005. 
 
“The View from Outside: Rockwell and Race in the 1950s,” Access, Brown University Graduate Student Symposium, April 
16, 2005; Against the American Grain, Yale University Graduate Student Symposium, April 31, 2005. 
 
*“The Satirical Oil Painting: Problems of Medium and Message,” guest lecture, Columbia University course on caricature 
from George III to George W. Bush, October 13, 2004. 
  
*“Making a Meal out of William M. Harnett’s Plucked Clean,” lecture, Corcoran Gallery of Art, June 5, 2001. 
 
“Impotent Affluence: Edward Penfield, Harper’s Monthly, and Leisure Class Masculinity,” Clark Art Institute Graduate 
Student Symposium, June 2, 2000; Nineteenth Century Studies Association Conference, Roanoke, VA, March 24, 2001; 
American Culture Association Conference, Philadelphia, PA, April 11, 2001. 
 
Exhibitions Organized 
 
The Lines of Early Modernism, Williams College Museum of Art, August 12-December 17, 2000. 
 
Winslow Homer: Works of Art on Paper, Clark Art Institute, July 31-October 31, 1999, co-organized with Catherine Steward. 
 
Fellowships/ H onors 
   
5/08-9/08 National Endowment for the Humanities/Winterthur Postdoctoral Fellowship 
 
2/08 Alternate for Illinois Program for Research in the Humanities Fellowship 
 
9/02-6/07 Yale University Fellowship 
 
9/06-8/07 American Council of Learned Societies/Luce Dissertation Fellowship in American Art 
 
9/05-8/06 Wyeth Foundation Dissertation Fellowship, Smithsonian American Art Museum 
 
5/06 Publication grant for “The View from Outside: Rockwell and Race in 1950,” Yale University 
 
3/06 Getty Dissertation Workshop, “Unstable Strategies VII: Writing the History of Art Now” 
 
3/06 Donald C. Gallup Fellowship in American Literature, Beinecke Rare Book and Manuscript Library 
 
2/06 Historical Print Collectors Society Fellowship, American Antiquarian Society 
 
9/05-8/06 American Council of Learned Societies/Luce Dissertation Fellowship in American Art (declined) 
 
6/05-8/05 Terra Foundation Fellowship in American Art: Summer Residency in Giverny, France 
 
8/04-7/05 P. E. O. $10,000 Scholar Award 
 
11/04-2/05 Luce Travel Research Grant for dissertation research 
 
7/03-8/03 Paul Mellon Centre Travel Research Grant for the study of British satirical prints in London 
 
9/01-6/03 Leo and Karen Gutmann Foundation Fellowship for the Study of Art History, Yale University 
 
6/02-9/02 Marcia Brady Tucker Fellowship, American Paintings and Sculpture, Yale University Art Gallery 
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9/01-6/02 John Marshall Phillips Fellowship for the study of American Art, Yale University 
 
9/99-6/00 Prendergast Fellowship for the study of American Art, Williams College 
  
5/98 Martin-Turrell $1,000 French essay prize, University of California at Los Angeles 
 
Service 
8/07-present  Coordinator (with Jonathan Fineberg), Modern Art Colloquium, UIUC 
8/07-present Program Committee, Center for the Study of Modern Art, Illinois at the Phillips, Washington, DC 
8/07-present Visitors Committee, School of Art + Design, UIUC 
 


